Chapter Five

The Storytellers of Film

Who is responsible for what we see on the screen? This is the central question of Chapter Five, which defines the work of a number of individuals—producer, director, writer, actor, cinematographer, production designer, editor, composer—who figure in the making of a film. We examine closely the work of the director, because film studies very early on pointed to the director as the film’s controlling imaginative force. But this flies in the face of fact. In much Hollywood production, the director is only one of many creative people at work on a film. But the auteur theory—the idea of the director as creative center of a film—still has much force, and it would be useful to explore that with your class. As in Chapter Four, we also examine the work of non-American filmmakers who do exercise a great deal of control, often writing the film they direct.

A general concern of this chapter is the problem of personality: Can we talk about personality in the making of film in the same way we do when we speak of a painter or novelist? These issues complement those of Chapter Three, where we investigate the issues of high and popular art and ask whether the same kinds of evaluative processes work for both.


Questions and Topics

· Show some films by European directors, perhaps Wim Wenders’ Kings of the Road (1976) or The American Friend (1977), to get an idea of what happens when there is a single controlling imagination guiding a film. 

· Define “personality” and how it applies to film actors and filmmakers. How do directors attain the status of “star”?

· Who are the great American auteurs?

· Why don’t we study screenplays the way we study the texts of plays?

· Look at a few films by Alfred Hitchcock or Martin Scorsese. Enumerate—or, as we did for genre, map—the elements of narrative effects, camera strategies, character types, and plot structures that recur in their films.

